







New Media as Event
Abstract
The	Event is a philosophical concept coming out of the Continental tradition (Heidegger, 
Deleuze, Badiou, Žižek), useful for designating historical situation in which a multiplicity 
suddenly acquires a critical mass. After tracing the concept’s genealogy in the aforemen­
tioned thinkers, we argue that the term is useful for thinking about the variety of technolo­
gies and practices (desktop computers, tele­computation, smartphones, social media) that 
are now designated as “new media”. This designation, furthermore, allows us to understand 
and distinguish between meaningful critiques (political gestures such as those of Aaron 





studies,	 about	 film,	 about	 new	media,	 or	 about	 digital	 and	 networked	me-
dia?	Does	 a	 concept	 that	 describes	 haughty	 philosophical	 notions	 such	 as	
Heidegger’s	Gestell, or	world-historical	events1	like	the	French	Revolution,	


















ing	 the	 concept,	 and	 using	 the	 lower-case	



























The Event: Heidegger, Badiou, Žižek
The Event is	one	of	the	most	contested	–	but	also	“on	trend”	–	term	in	contem-
porary	thought	(Badiou	2000;	Badiou	2005;	Badiou	2007;	Bartlett,	Clemens	
2010;	Brown	 2004;	Deleuze	 1990;	Hallward	 2004;	 Johnston	 2009;	Norris	
2009;	Osborne	2013;	Žižek	1999;	Žižek	2007;	Žižek	2014a;	Žižek	2014b).	









































Such	 evental	 framing,	 Žižek	 argues,	 can	 sometimes	 be	 directly	 present	 as	






–	its	necessity.	In	Being and the Event,	Badiou	proposes	a	tautology	that	es-
tablishes	precisely	this	imperative.	To	verify	whether	an	Event	is	presented	
















Event	–	and	Žižek	goes	into	some	detail	in	this	regard	in	The Ticklish Subject 










































a	 realistic	 illusion	 (Lévy	2001).	And	 this	 is	 exactly	 the	 reason	why	Virilio	
describes	the	fictional	and	immersive	character	of	digital	media	that	engages	
subjects	as	the	“narco-economy	of	computer	communication”	(Virilio	1995).	


















Internet	 cables	 and	 server	 farms,	 and	 the	programs	and	apps,	 and	 storages	
and	 interfaces,	and	 the	workers	at	Foxconn,	or	workers	digging	 for	metals	
in	the	Congo	and	serving	us	at	Apple	stores,	help-lines,	or	as	feed	scrubbers,	
and	“like	farmers”	(Chen	2014,	Emerson	2014).	Our	aim,	of	course,	is	not	to	














media	 paradigm	 shift	 can	 be	 approached	 to	 as	 either	 a	 change	 in	material	

























The Event and the frame









































the	 cinematic	 shot,	 the	 family	 unit	 (mother	 and	 son),	 and	 then	 framed,	 by	
the	window	behind	 them,	what	 threatens	 that	unit.	This	 cinematic	 framing	





















“Gestell, Heidegger’s	word	 for	 the	 essence	 of	 technology,	 is	 usually	 translated	 into	English	
as	‘Enframing’.	At	its	most	radical,	technology	does	not	designate	a	complex	network	of	ma-


































objet petit a (Bartlett	2010;	Johnston	2009;	Žižek	1999).	Why	this	twist	of	
the	constitutive	nature	of	the	(Hegelian)	negation?	The	things	that	we	cannot	
be	aware	of	constitute	a	possibility	of	the	truth	(which	is	why	we	cannot	be	












































(Jameson	 1971).	Or:	what	 new	media	 constitutes	 as	 an	 Event	 is	 precisely	
such	a	Utopian	moment	that	is	lacking	in	Nazism,	a	Utopian	opening	present	






































Matthew	 Filsfeder,	 in	 his	 book	 on	The Symbolic, the Sublime, and Slavoj 




















it	in	The Parallax View	where,	three	years	after	The Fright of Real Tears,	he	
expands	on	the	notion	of	the	frames,	the	“frame	is	always-already	redoubled:	
the	 frame	within	 ‘reality’	 is	always	 linked	 to	another	 frame	enframing	 ‘re-

































Drucker	has	most	productively	connected	 that	 specific	 site	of	 the	 frame	 to	
the	digital	interface.	Arguing	that	“we	have	moved	from	a	traditional	discus-
sion	of	graphical	formats	as	elements	of	mise en page	to	a	sense	that	we	are	































compared	with,	on	 the	one	hand,	 the	variety	of	ways	 in	which	we	are	 told	
to	deal	with	social	media	today	(from	cleanses	and	fasts	to	non-commercial	
alternative),	 and,	 in	 a	more	 technological	way,	 to	 the	 variety	 of	 responses	




















I	have	read	or	political	activities	 that	 I	have	undertaken,	 I	 live	 in	a	certain	

















































































Conclusion: the right way, the wrong way (in reverse)
In	Žižek’s	work	we	find	the	exhortation	to	traverse	the	fantasy,	to	constitute	







a	minimal	 distance	 from	 the	master	 Signifier	 of	 capital,	 the	 downloader	 is	
able	to	ensure	herself	that	they	are	striking	a	blow	for	freedom,	whereas,	simi-
lar	to	home	tapers	in	the	1980s,	one	is	merely	substituting	one	technological	
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Clint Burnham, Katarina Peović Vuković
Novi medij kao Događaj
Sažetak
Događaj je filozofski koncept koji proizlazi iz kontinentalne tradicije (Heidegger, Deleuze, Ba­
diou, Žižek), koristan za označavanje povijesne situacije u kojoj multiplicitet zadobiva kritičnu 
masu. Nakon praćenja genealogije koncepta u navedenih autora, argumentiramo da je ter­
min koristan za mišljenje raznih tehnika i praksi (računala, telekomputacija, pametni mobiteli, 
društveni mediji) koje se označava kao »novi medij«. Ova oznaka, nadalje, omogućuje nam 
razumjeti razliku između smislene kritike (političke geste poput one Aarona Swartza) i manje 
smislene kritike (bit­torrenting i drugi oblici piratstva na internetu).
Ključne riječi
događaj,	novi	medij,	autorska	prava,	okviri,	internet
Clint Burnham, Katarina Peović Vuković
Neues Medium als Ereignis
Zusammenfassung
Das „Ereignis“ ist ein philosophisches Konzept, das aus der kontinentalen Tradition (Heideg­
ger, Deleuze, Badiou, Žižek) hervorgeht und für die Kennzeichnung der historischen Situation 
nützlich ist, in welcher die Multiplizität eine kritische Masse erhält. Nachdem wir die Genea­
logie des Konzepts bei den vorgenannten Autoren verfolgt haben, argumentieren wir, dass sich 
dieser Terminus für das Nachdenken über unterschiedliche Techniken und Praxen (Computer, 
Telecomputation, Smartphones, soziale Medien), die man als „neues Medium“ bezeichnet, als 
brauchbar erweist. Fernerhin ermöglicht uns diese Bezeichnung, die Differenzierung zwischen 
einer sinnvollen Kritik (politische Gesten wie jene Aaron Swartz’) und einer weniger aussage­
kräftigen Kritik (BitTorrenting und andere Formen der Piraterie im Internet) zu begreifen.
Schlüsselwörter
Ereignis,	neues	Medium,	Urheberrechte,	Rahmen,	Internet
Clint Burnham, Katarina Peović Vuković
Nouveau média en tant qu’Événement
Résumé
« L’Événement » est un concept philosophique qui découle de la tradition continentale (Hei­
degger, Deleuze, Badiou, Žižek) et qui est utile pour exprimer la situation historique dans la­
quelle la multiplicité prend la forme d’une masse critique. Après avoir observé la généalogie 
du concept chez les auteurs mentionnés, nous argumentons en vue de montrer que le terme est 
utile pour penser diverses techniques et pratiques (ordinateurs, télécomputation, smartphones, 
médias sociaux), que nous désignons de « nouveaux médias ». Cette qualification, par la suite, 
nous permet de comprendre la différence entre une critique sensée (le geste politique à l’instar 
de celui d’Aaron Swartz) et les critiques moins sensées (le bit­torrent ou d’autres formes de 
piratages sur internet).
Mots-clés
événement,	nouveau	média,	droits	d’auteur,	cadres,	internet
